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In the Theatre there lies the spiritual seed and kernel of all national poetic 
and national moral culture. No other branch of Art can ever truly flourssh or 


ever atd in cultivating the people until the Theatre's all-powerful assistance has 


been completely recognised and guaranteed.—WAGNER. 
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WE started THE ARROW very largely that we might reply to hostile : 


criticism of the kind we faced in its abundance last winter; bBut 
we have made no new enemies of late, and have played to large and 
growing audiences. We have more need of announcements than of 
arguments, and the principal of these is that a distinguished Irish 
actress, Miss Darragh, is now—to use the German term—‘‘ the 
guest of the Company.” Some among our audience will have seen 


her as the chief character in ‘‘ The Walls of Jericho,” ‘or in ° 


‘“Salome,” in’ London lately. She has brought to us her great 


- experience and talent out of enthusiasm for the work.of the Company. | - 
I have only seen her as a most distinguished and passionate Salome. . . 


Her presence has helped us to play not merely ‘‘ Deirdre,” but 


my new ‘* Shado Waters,” and our larger audiences have , 


encouraged us to risk this latter play, and Mr. Boyle’s ‘‘ Building 
Fund” for a week in December. This change postpones ‘* The 
White Cockade,”’ ‘‘ The Shadow of the Glen,’ and ‘‘ The Hour- 
glass’ till after Mr. Synge’s ‘* Playboy.” 

| 

THE entrance of people. after the commencement of a play, is a con- 
stant annoyance in Irish and English Theatre. Several complaints 
have reached us, that, at a recent performance of Mr. Synge’s 
_ “ Riders to the Sea,” the effect of the play was all but destroyed, by 
the opening and shutting of the door to the Stalls. At Bayreuth, 
nobody is allowed to enter the auditorium till the Act is over. 


All 
work, whether it be spoken or sung, which depends for its effect = 
ut 


slowly elaborated sentiment, or gradually increasing crisis, is all 


ruined by interruption. English managers sometimes get out of the — 


difficulty by beginning with a farce. We would appeal to our audience 
to endeavour to be seated before the rise of the curtain at 8.15. 


W. B. Y. 
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DEIRDRE. 


_ Tue legend on which ‘‘ Deirdre” is founded is, perhaps, the most 
famous of all Irish legends. The best version is that in Lady 
Gregory’s “ Cuchulain of Muirthemne,” and is made up out of more 
than a dozen old texts. All these texts differ more or less, some- 
times in essential things, and in arranging the story for the bounds 
_ of a one-act play, I have had to leave out many details, even some 
important persons, that are in all the old versions. I have selected 
certain things which seem to be characteristic of the tale as well as 
in themselves dramatic, and I have separated these from much that 
needed an epic form or a more elaborate treatment. Deirdre was 
the Irish Helen, and Naisi her Paris, and Concobar her Menelaus, 
and the events took place, according to the conventional chronology 
of the Bards, about the time of the birth of Christ. Concobar was 
High King of Ulster, and Naisi King of one of the sub-kingdoms, 
and the scene of the play is laid in a guest-house among woods in 
the neighbourhood of Armagh, where Concobar had his palace. 
Fergus, who in the old poems is a mixture of chivalry and 
folly, had been High King before Concobar, but had been tricked 
into abdicating in his favour. I have made no use of this abdication 
in my play, except that it helps to justify the popular influence I 
have attributed to him. I have three wandering 
musicians, who are not in the legend, and Mr. Arthur Darley has 
written the music of their songs. The scenery has been designed 
by Mr. Robert Gregory. | 


THE CANAVANS. 


When I wrote ‘* The White Cockade’”’ I did not explain, as 
perhaps I should have done, that I took my historical atmosphere 
less from history books than from the tradition of the people, who © 
have not been taught English history in the schools, and so have 
learned it through tradition or the songs of wandering poets, of 
Raftery, or another. Sarsfield—the people’s hero—is ‘‘ a man with 
God,” and gets a hundred thousand welcomes in many songs. 
James is the man who ran from the Boyne, ‘‘ didn’t go into the 
thick of the battle, but made off to Dublin, bringing the best of the 
troops with him.” It is not only in Connacht this feeling is alive, 
for when “‘ The White Cockade’’ was in rehearsal I went into a 
little Dublin leather shop to buy a belt or strap for the play, and 
told the owner what it was wanted for, and he said, ‘‘ I hope, ma’am, 
you won't let King James off too easily.”’ : , 

When I was writing ‘‘ The Canavans,” I read in an Essay on 
Spenser and his poetry and his ‘‘ expedient emotions,’ this passage : 
‘“ The queen was over sixty years old and ugly, and it is thought, 
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selfish ; but in his poetry she i is ‘ fair Cynthia,’ ‘ a crown of lilies,’ 
‘ the image of the heavens, ‘without mortal blemish,’ and has an 
‘angelic face,’ where ‘ the red rose has meddled with the white.’ 
‘Phoebus thrusts out his golden head’ but to look upon her, ee 
‘blushes to find himself outshone.’ ‘ She is a fourt Grace, woe 
queen of love,’ ‘a sacred saint,’ and ‘ above all her sex that well 
yet has been.’ In the midst of the praise of his own sweetheart he 
stops to remember that Elizabeth is more beautiful, and an old man 
in ‘ Daphnaida,’ a he has been brought to death’s door by 
the death of a beautiful daughter, remembers that though his 
daughter seemed of angelic race, she was yet but the primrose to 
the rose beside Elizabeth. Then a poor basket-maker at the door 
told me many traditionak things about Elizabeth’s life, beginning 
with ‘‘ Queen Elizabeth was awful.” And of her death he told me, 
‘* She lay chained on the floor through three days and nights. | The 


Archbishop was trying to urge her to eat, but she said, “‘ you 


would not ask me to do it if you knew the way I am,” for ‘nobody 
could see the chains on her. After her death they waked her for 
six days in Whitehall, and there were six ladies sitting beside the 
body every night. Three coffins were about it—the one nearest the 
body of lead, and then a wooden one, and a leaden one on the — 
outside. And every night there came from them a great bellow; — 
and the last night there came a bellow that broke the three coffins 
open, and tore the velvet, and there came out a stench that killed 
the most of the ladies and a million of the people of London with _ 
the plague.’ ”’ 

I have given in my play the two views of Queen Elizabeth’s 
life, but I have not ventured upon the death scene. A 


THE SHADOWY WATERS, 


I BEGAN ‘‘ The Shadowy Waters ”, when I was a boy, and when I 
published a version of it six or seven years ago, the plot had been 
so often re-arranged and was so overgrown with symbolical ideas 
that the poem was obscure and vague. It found its way on to the 
stage more or less by accident, for our people had taken it as an 
exercise in the speaking of verse, and it pleased a few friends, though 
it must have bewildered and bored the greater portion of the 
audience. The present version is practically a new poem, and is, 
I believe, sufficiently simple, appealing to no knowledge more 
esoteric than is necessary for the understanding of any of the more 
characteristic love poems of Shelley or of Petrarch. If the audience 
will understand it as a fairy-tale, and not look too anxiously for a 
meaning, all will be well. 

Once upon a time, when herons built their nests in old men’s 
beards, Forgael, a Sea- King of ancient Ireland, was promised by 
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certain human-headed birds love of a supernatural intensity and 
happiness. These birds were the souls of the dead, and he followed 
them over seas towards the sunset, where their final rest is. By 
means of a magic harp, he could call them about him when he would 
and listen to their speech.His frie nd Aibric, and the sailors of his 
ship, thought him mad, or that this mysterious happiness could 
come after death ony and that he and they were being lured to 
destruction. Present y they captured a ship, and found a beautiful 
woman upon it, and Forgael subdued her and his own rebellious 
sailors by the sound of his harp. The sailors fled upon the other 
ship, and Forgael and the woman drifted on alone following the 
birds, awaiting death and what comes after, or some mysterious 
transformation of the flesh, an embodiment of every lover’s dream. 

The scenery and the lighting have been arranged by Mr. Robert 


Gregory. : 
| W.B.Y. 


THE BUILDING FUND. 


WE are sure of a welcome for the Revival of William Boyle’s first 
play, ‘“‘ The Building Fund.” The characters of the misers, Shan 


Grogan and his mother, are perhaps the strongest pieces of 


characterization by this popular writer. 
W.A.H. 


Henceforth there will be Sixpenny Seats in a part of the Pit. 

The Heating Apparatus has been improved and carefully tested. 

The Secretary of the Theatre will be much obliged 1f theatre-goers, 
who wish to receive notices of the Plays, will giwe their names and addresses 
at the Box Office. Almost our principal expense is advertisement, and it 
is of the first vmportance for a theatre that cannot for some time expect a 
large following, to lessen this expense. To all who leave their names and 


_ addresses, will be sent a free copy of THE ARRow every month, and this will 


contain the names and dates of our Plays. 
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ABBEY THEATRE 


N December Performances. 


Saturday, Nov. a to Saturday, Dec. rat. Matinee on 


_ Saturday, Dec. 1st, at 2.30. 


First Production of DEIRDRE, a Play in verse, by W. B. 
Yeats. First Production of THE CANAVANS, a Comedy © 


in Three Acts, by Lady Gregory. 


Saturday, Dec. 8th, to Saturday, Dec. 15th. 


First Production of the Revised Version of THE SHADOWY 
WATERS, a Play in verse, by W. B. Yeats. Revival of | 
THE BUILDING FUND, a aiid in Three Acts, by 


William Boyle: 


Saturday, Dec. 29th, to Saturday, Jan. sth, 1907. 


First Production of THE PLAYBOY OF THE WESTERN 
WORLD, a Play in Three Acts, by J. M. Synge. 


Further Information respecting seats, etc., can be had from 
Messrs. Cramer, Wood & Co., Westmoreland Street. 
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WHAT IS THE 
PIANOLA-PIANO 


A Combination of the BEST PIANO- 
PLAYER with one of the FINEST 
UPRIGHT PIANOS in the Market. 


THE STECK PIANOLA-PIANO 
can be played by hand exactly like an 
Ordinary Piano, and the change to Pianola 
Playing can be made in a feW seconds. - 


PRICE LIST AND FURTHER PARTICULARS ON APPLICATION TO 


4 and § WESTMORELA ND STREET, DUBLIN. 


TELL YOUR FRIENDS. 
MANUFACTURED BY | 


WOODS, WEBB & CO., Ltd. 
DUBLIN. 


The ONLY Liquid Coffee which contains the true Coffee ‘elit 
| 


HELY’S, LIMITED, | 


Printing CG Stationery x Publishers G A count 
Contractors. Book M 


27, 28, 29 & 30, Dame Street, 
Acme Works, Dame Court, | 
| 


ACME, 


LIQUID COFFEE AND _ 
CHICORY ISTHE 
Ne ow BEST. TRY IT AND 


CRAMER, WOOD & CoO., 
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BOOKS BY W. B. YEATS. 
VERSE. 


POEMS. 8vo. 7/6 net. (T. Fisher Unwin). 
THE WIND AMONG THE REEDS. 8vo. 3/6 net. (Elkin Matthews). 


POEMS, 1899—1905. 8vo. 6/- net. (A. H. Bullen). This book contains besides lyrics and 
narrative poems all of Mr. Yeats’ verse plays which are of the repertory of the National 
Theatre Society. They have been so completely re-written since their first Demon 
that they are practically new poems. The earlier editions are sti sale 
(Maunsel & Co.) ° | 


| PROSE. 
THE CELTIC TWILIGHT. 8vo. -6/-. THE SECRET ROSE. 8vo. ‘6/- net. 
IDEAS OF GOOD AND EVIL. 8vo. 6/- net. 


THE HOUR GLASS and-other plays. 3/6 net. This volume contains all Mr. Yeats’ prose 
_ plays that are in the repertory of the Theatre. They can also be had at I/- in paper 
covers from Ma & Co. 


uy WHERE THERE IS NOTHING. In five acts and in prose. 3/6 net. A. H. Bullen. 


BOOKS BY LADY GREGORY. 


CUCHULAIN OF MUIRTHEMNE. The Story of the Men of the Red Branch of Ulster. 
With a Preface by W. B. Yeats. Second Edition. Large crown 8vo. 6/- net. 


‘* In his interesting preface to Lady Gregory's ‘ Cuchulain of Muirthemne,’ Mr. W. B. Yeats sseroues his 
opinion that it is the best book that has come from Ireland in recent years. In this we henets ut Tha Thee: 


GODS AND FIGHTING MEN. The Story of the Tuatha de Danaan and of the Fianna of 
ee With a Preface by W. Yeats. scene Edition. Large crown 8vo, 
- net 


“To say that Lady Greg new callection of legends worthy Cuchulain of Muirthemne’ 
is praise enough.” —Dazily Chronicle. 


POETS AND DREAMERS. Studies and Translations from the Irish. Second Edition. 
Crown 8vo, 6/-. 


‘'The most charming book that has come out of Ireland for many. lon . Weare grateful to 
Lady Gregory for some hours that could not have been more pleasan they had’ been spent in the country 
in actual converse with poets and dreamers.’ 


London: JOHN M URRAY, St., W. 


OF THIS THEATRE HAS BEEN 
EXECUTED BY 


MARKS BROS., 
Painting Contractors and Decorators, 
13 South Anne Street, Dublin. . . 


ESTIMATES FREE. 
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A SELECTION from | 
M. H. GILL & SON’S New Publications & Editions. 


A Text Book of Literature. Part 


ELEANOR HULL, 


Author of “ Pagan Ireland,” ‘“ Early Christian Ireland,” etc. 


a Volume deals with the older pecans Literature of Ireland, and with the Ecclesiastical, ical and national 
materials produced in Ireland up to the early part of the sixteenth century, Particular attention is to the poetry of the 
ea lier bards and to the anonymous poems the 1 ninth and tenth centuries, and a full chrono ology writers up to 1500, - far 
as their names and Tales are known, isadded. An Appendix gives the names and summary of the contents of the great vellum 
manuscripts in which the me mass of material is preserv 

It is intended in a second Volume to deal with the Ossianic wens the ee —— and Annals of Ireland, and 
the output of the later bards and the Jacobite and popular poets. A full bibliography will a —— the materials 
dealt with in the two Volumes. Crown 8vo, cloth. 3/- net., by post, ~ rg 


NEW IRISH HISTORY NOVELS. 


When Cromwell came to Drogheda. By Randal MacDonnell, author of Kathleen Mavour- 
neen (6th edition). Crown 8vo, cloth, gilt, 2/6 ; by post, 2/9. 


In Sarsfield’s Days. A Tale of the Siege of Limerick—a from the memoirs of 
Brigadier Niall MacGuiness, of Iveagh, some time Captain in Sarsfield’s Horse, and later in 
the service of his most Christian Majesty, Louis XIV. of France. ‘e L. McManus, author 
of The Silk of the Kine, Nessa, etc., etc. Crown 8vo, cloth, gilt, 2/6; by post, 2/9. 

Is Ireland a Dying Nation? By T. O'Neill Russell. Crown 8vo, paper, 1/-; by Posts cabo 

book reland hi has a he memory of the generation. i 

Messrs. M. H. GILL & SON’S publications may be obtained through all booksellers, 
or directly from themselves by post. i 


Catalogue of our publications will be sent to any address on application. a 
M. H. GILL & SONS, LTD., DUBLIN. 


| NATIONAL LITERARY SOCIETY OF 
| IRELAND, 
6 St. Stephen’s Green. 


President—Dr. Geo. Sigerson, F.R.U.I. ° 
Hon. Secretary—W. A. Henderson. Hon. Treasurer—Hugh Horan. 


Asst. Hon. Secretary—J. F. Curtis. Librarian—Miss Sage ca M.A. 
Vice- Presidents—Miss Jane ; G. Coffey, BL., M.R.LA.; Hyde, LL.D.; 
Edward Martyn; D. J. O’Donoghue; T. W P. J. M McCall, 


Rev. George O'Neill, S.J., F 1.3 Cons Plunkett, B.L. 


The Society was founded in June, 1892, with the object of promoting the study of 

Irish Literature, Music and Art. Its meetings are held in 6 St. Stephen’s Green, every Monday 

nt 4 at 8.30, from November to June, when Lectures are om: on Irish Literature, Art 
usic. 


A Journal of Proceedings is occasionally issued. 
Annual Subscription, 10s. | Members number 320. 


ANNUAL CEILDH, Dec. 3rd. ANNUAL CONVERSAZIONE, January 7th, 1907. 


The Syllabus contains Lectures by the Right Hon. James Bryce, D.C.L., LL.D., MA., M.P. ; 
Dr: Bertram wa A. Windle, M.A., President Queen’s College, Cork; Miss Louise y; 
Mr. P. Colm, Mr. Egan Kenny, Miss Mary Hayde M.A., Mr. Alfred Percival 
Rev. George O'Neill, M.A., F.R.U.I., Mr. W. G. Strickland, Registrar National Gallery. 


For further particulars apply by letter to the Hon. Sec., 6 St. Stephen's Green. 
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‘SUPPLEMENT TO ‘THE ARROW.” December 8th, 1906. 


4 | QUEEN ELIZABETH. 


From an Engraving by William Rogers: Reproduced from 
‘“‘Chats on Costume,” by permission of W. Fisher Unwin. 


CAPTAIN HEADLEY’S SONG. 
| Air: “The Bed of Cords and Feathers.” 


Ye traitors all that do devise 
To hurt our Paragon, : 
And in your hearts in treacherous wise 
Let such rank thoughts run on: 

, Consider what your end will be, 

’ Before you farther go, | 

The Crown of Lilies joyfully 
Will hang you in a row. 
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PROGRAMME. 
Saturday, 8th December, 1906, at 8.15, for seven nights. 
Matinee, Saturday, December 15th, at 2.30. 


THE SHADOWY WATERS, A PLAY IN VERSE, 
BY W. B. YEATS. 


DECTORA Miss Darragh 

FORGAEL KE, J. Fay 

AIBRIC Arthur Sinclair 

SAILORS _ U. Wright, A. Power, J. A. O’Rourke, J. M. Kerrigan 

SCENE.—The deck of an ancient ship. : iy 


The music for The Shadowy Waters has been specially 
composed by Arthur Darley. 


‘Scenery designed by Robert Gregory. 


THE CANAVANS, A COMEDY IN THREE ACTS, 


BY LADY GREGORY. 


PETER CANAVAN, a miller W. G. Fay 
ANTONY CANAVAN, his brother J. A O'Rourke 
CAPTAIN HEADLEY, his cousin Arthur Sinclair 
WIDOW GREELY Brigit O’Dempsey 
WIDOW DEENY Maire O’Neill 


ACT 1.—A Room in Peter Canavan’s Mill. 
ACTS 2 & 3.—A Room in a Castle on the Suir. 


‘The Air sung in The Canavans is the old Irish Air “ The Bed of Cords 


and Feathers,” now known as “ The British Grenadiers.” 
Selections of Music will be rendered during the intervals by the 


Orchestra, under the direction of G. R. Hillis. 


Attention is drawn to the new Tea Room opened in the vestibule. 


_ Refreshments will be served in the theatre if desired. 
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ON SATURDAY, DECEMBER 29th, AT 8.15, THE 
HOUR GLASS, A’ MORALITY IN ONE ACT, BY 
W. B. YEATS; AND THE MINERAL WORKERS, 
THE SUCCESSFUL COMEDY IN THREE ACTS, 
BY WILLIAM BOYLE. 
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